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On behalf of our entire team, we would like to warmly
thank all the participants in this residency at the Tokyo
University of the Arts, which marks the first stage of an
artistic and educational collaboration between Geidal and
Le Balcon. During the workshops held from 16 to 20
December 2025, we had the opportunity to discover not
only each participant” s artistic talents, but also their
individual personalities. We hope that this concert will be a
faithful reflection of the moments of work and joy we
shared together throughout this week. We would also like
to extend special thanks to Kazumi W. Minoguchi, who was
the architect of this first phase of the project, and to
Yoshiki Takatake, who supported us over several months
in bringing it to fruition.

Gaspard Kiejman/Le Balcon
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[ am delighted to welcome you to the Avec Le Balcon Project First
Presentation.

Le Balcon, a French collective (artist group) that has independently produced
multi-genre performances centered around musicians, Mr. Dai Matsuoka, a
leading figure in Japanese dance expression, and young artists and
producers. Gathering from fields including music, video, physical expression,
lighting, sound, composition, staging, and performance production, they
created the "work" you see today through a four-day workshop and one day
of stage setup. Today's small presentation is the current stage of completion
In a process where musicians present their musical expressions to creators,
performers and curators/managers from other genres for collaborative
creation. Sharing this moment with the audience allows us to confirm the
future direction of this creation and deepen its expression. While still rough
around the edges, we hope you will witness the "here and now" of these four
newly born collectives. This marks the inaugural year of the Avec Le Balcon
project, conceived as a three-year initiative. Next year, we anticipate
presenting the culmination of each collective's dedicated work.

Professor, Graduate School of Global Arts,
Tokyo University of the Arts

Conceptor of the Avec Le Balcon Project
Kazumi Minoguchi
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P. Boulez: Anthémes 1 for solo violin
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[About Mittwoch Gruss and Mittwoch Abschied]
Karlheinz Stockhausen composed a Gruss (“Greeting”) and an
Abschied(“Farewell”) for each of the seven days of the week in the Licht cycle.
We chose to welcome the audience with the electronic music of Wednesday rather
than Sunday because, within the cycle, Wednesday is the day of cooperation,
unity, and mutual understanding; its element is air. Mittwoch Gruss is dedicated
to all “fantasts” (visionaries, dreamers, world-creators). In the score,
Stockhausen asks that, during the diffusion of Mittwoch Gruss, objects animated
by air be shown.

(Gaspard Kiejmen)
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P. Boulez group

Violin

GARMIE Ayane Noboriki

Dance / Butoh / Physical Expression
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Participants =«

Piano

SR URHB Soya Shimamura
Dance / Physical Expression

J H] B4 B (£ Ririka Sorimachi
Group Production Management
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Participants =«

Piano 4%k Shunya Hondo
Futé k7% Jun Nakamura
Gello I #f%J% Ayano Kamimura

Performance:voice

JARHA23E Emi Kubota
iy £y % Haruka Okazaki

Video Art

FKGE 52 Remi Hayashi
YEHH Y Nozomu Kubota

Group Production Management

& [ A Tomoko Yoshioka
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Participants =«

Piano AHTf1# Kazumi Omachi
Clarinet 3 AK# 3% Yuna Suzuki

Violin £13% 5 3% Mana Ishizuka
P EH Mirei Nakano

Cello FE5 75 75 Mano Shimojima
Video Art 755G Mizuko Kaji
Physical expression and performance
KHNEWFE Misaki Ouchi

Group Production Management
“ii52 1 L7 Hoshi Irena Miura
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Lecturer .

TN #2A - £ Alphonse Cemin
(Piano, Conductor/Le Balcon)

AVA V57— F% Iris Zerdoud
(Clarinet, Production Manager/Le Balcon)

HAN=) « FL A Gaspard Kiejmen
(ProductionAdministrator/Le Balcon)

a-YaY Y YoulJung Han
(Violin/Le Balcon)

¥a ] K Dai Matsuoka
(B, NPOJEALAND FES¥5)
¥ [1—3& Kazumi Minoguchi
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special Adviser <. . 7 ko1 5

TF L - NA AN Maxime Pascal
(Conductor/Le Balcon)

EHR Naoya Yamashita
(i}:ﬂ =T % )

Interpreter =

7 ¥F— -+ VY— Anqi Li

B# Tamaki Kawada

=&« AT 4 )N - Ry - 7L v Y Ghada Hadil Ben Fred;
W AR Masayo Sakai

V74— ¥aRA1 7+ — Sophie Steiner

H ¥ 7 42 Kana Tamura

fl £ b » Maria Hata




SIa" AR T

78 Y 27 biE - Project Director
& 7T %Ki Yoshiki Takatake

A 5 — TVl - Stage Technician

i HH H 4% Asuna Ito
fitift B Makoto Uemura

& IL#PBE Sae Tomiyama
57 Tetsu Nakano

HilfE - Production

A 4B i B 7 Arisa Hattori
b )1 Bigae Mizuki Tsuchikawa

2} - Reception

AP Zt Konosuke Matsumoto

F3&F a2 XA Mid#k - Documenter
HRARZEM Kanae Akagi

) | i - Videographer

1355+ /N KK Hiroki Seba Ishizuka
i FH 3 4 € Nanami Maeda
B #% 5 Yoshiki Masuda

H H g - Photographer
¥ 17 Yo Noguchi

AR w7 - Staff

F148 Y% Hikari Wake
H&d D X Arisa Chinen
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Activity Report
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Further details on Agog with Curiosity, including insights
Into its creative process and lectures, will be available soon
on the official Avec Le Balcon website. Please refer to the

URL below.
https://alb.geidai.ac.jp/

Avec Le Baicon




